PAGE ODD

Panel 1


Night. An old fashioned station-wagon-type ambulance in the foreground. Brandon stands on the other side of it, Sarah’s house in the background. We can see a driver in the front seat of the ambulance, but we don’t see the person in the passenger seat, who’s speaking to Brandon. He wears the same clothes he had on yesterday.

1/DOCTOR:

Don’t bother her, okay? Let her sleep?

2/BRANDON:

Yeah, thanks. Thanks.

Panel 2


Brandon leans against the tree in Sarah’s front yard. The barn is in the background. He runs his hand through his hair. His brow is knit, he looks very determined.

Panel 3


Angle on him, he turns to look down the darkened street. John Walker approaches, wearing a flannel shirt buttoned but untucked. He looks a little surprised.

3/BRANDON(small):

Hey, Johnny.

4/JOHN:

Who’s that?

5/BRANDON(small):

Brandon Waite.

Panel 4


Close on John. He is practically blind, so he squints, and his brow is knit tightly. Maintain this grimace throughout except the one panel I call for it to be different.

6/JOHN:
The streets are usually kinda empty at three in the morning. What are you doing?

Panel 5


Close on Brandon, very serious. Maybe in shadow. Show the barn in the background.

7/BRANDON(small):

Waiting for you.

Panel 6


Close on John, squinting, waving his hands in a mocking gesture of fear.

8/JOHN:

>Pfft<--you’re trying to scare the wrong guy, Brandon. 

9/JOHN(small):

I couldn’t sleep. The insulin. 

10/JOHN(small):
It’s better to walk it off at night. I don’t have to listen for cars, don’t have to worry about bumping into people …

Panel 7


Close on the two of them. John is mostly blind, so he squints in the general direction of Sarah’s house, but doesn’t see it. But he smiles. He’s making fun of Brandon.

10/JOHN(small):
Hey, wait--Is that Sarah ’s house? Don’t you think it’s a little creepy, pining after her like--

11/BRANDON(sm.):

You’re the one pining after her. She’s my girlfriend.

PAGE EVEN

Panel 1


Angle on the two of them; across the street we see the stop sign and mailbox where Brandon met Diane last issue. Sam the St. Bernard stands there now. John looks away from Brandon, at nothing in particular.

1/JOHN(sm.):


Aw, she just feels bad for you.

2/BRANDON(sm.):
Knock it off, John. We’re both nocturnal. But I see you. You go by here every night--it’s no coincidence .

Panel 2


Reverse the angle again, so the house is in the background, but cheat them so John speaks first. Favor John, displaying irritation and indignation.

3/JOHN(sm.):


I suppose you’ve told Sarah your little observation.

4/BRANDON(sm.):

No. So do me a favor.

Panel 3


Close on Brandon.

5/BRANDON(sm.):
I know you read a lot. I know you’ve borrowed books from Jim Fassbender. He also says you know things. Things a person doesn’t get out of books.

Panel 4


Close on John, squinting, lips pursed in suspicious interest (I apologize for that horrid phrase …).

6/BRANDON(off, sm.):
I have to do something, John. And it’s pretty serious. It has to do with my father, and I think you know what that means. 

7/BRANDON(off, sm.):
And it will help Sarah.

Panel 5


Medium two shot on them.

8/BRANDON(sm.):

I need you to tell me when I should do it.

Panel 6


Close on John. Finally his brown and squint relax, and he looks calm, and at peace.

Panel 7

Close on John again, slightly different angle.  His face is tense again.

8/JOHN:


Tomorrow.

Panel 8


Wide on them, the barn prominent in the background.

9/JOHN(sm.):


You have to do it tomorrow.

